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PREFACE.

THE Hasdel and Hatdjt Society, having been instituted for the purpose of improving the style of Church Music, have felt it theii

duty to keep two objects continually in view ; the 6rst to acquire and diffuse that style and taste in performance, without which even the most

exquisite compositions lose their effect ; the second, what was indeed a necessary pre-requisite, to furnish the public with a selection of the

most approved and useful compositions, from both ancient and modern authors.

With regard to the first of these objects, they reflect with great pleasure upon the success which has attended their efforts. A visible im-

provement has taken place in the style of singing, and conse^aently in the taste of the community. Not only the practice but the science and

theory, have been the objects of great attention ; the increase of patronage has been commensurate with the increase of knowledge and fond-

ness for the art : and the various collections of psalmody, and the number of editions to which some of them have passed, are sure and certain

indications of increasing refinement in the public taste.

These favourable appearances have animated the exertions of the Society, with regard to what they have mentioned as the second object

of their attention. It i« obvious that no collection of Sacred Music, can be so extensively useful in this country, as one of Psalmody. The only

question which can arise therefore, is with respect to the peculiar advantages to be derived from that which is now presented to the public.

The Handel and Haydn Society have certainly no disposition to detract from the merits of the respectable collections which are now in

use ; and they wish to avoid any appearance of depreciating the efforts of those whom they consider as fellow-labourers for the promotion of

a common benefit. They are highly gratified with the improvement in the selection and performance of Psalmody, which has, within the

last few years, been made in the American Churches. But while much attention has been bestowed upon the selection of appropriate

Melodies, it is evident that a correspondent attention has not been paid to correct Harmony. To remedy this defect, has been the special

object of the Society in the present work.
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PREFACE.

Manj of the oldest and best Psalm Tunes, as they were originally composed, were simple melodies; and as the practice of singing meter

psalms in public worship was only allowed, not enjoined in England, and was confined to the parish churches, it was not much attended to by
the principal masters, who were chiefly engaged in the composition of Cathedral Music. When therefore the other parts were added to

these simple melodies, metre psalmody being considered of minor importance, the harmonies were mostly added by inferior composers. And
even when the harmonies were original parts of the composition, a beautiful air might be composed without any of that science which was

necessary to direct with propriety the subordinate parts.

Of late years however, a great change has taken place in the public sentiment with regard to the importance of psalmody, and this has of

course called the attention of the most eminent masters in England to the subject. Several of them have been recently employed in harmon-

izing anew, many of the old standard airs, and also in selecting and adapting movements from the works of Handel, Haydn, Mozart, Beetho-

ven, and other great masters, whose mighty talents have been displayed and acknowledged throughout Europe.

The Society are fully aware of the cautious delicacy with which variations should be admitted into tunes, that by long use have become

familiar and by the power of association with holy purposes have been in some measure sanctified. They h'ave been careful therefore to

retain in general, the airs of the several tunes unaltered ; but as the longest usage cannot reconcile science and correct taste with false har-

mony, it has been found indispensably necessary to introduce changes into the accompanying parts. The leading part, however, being unal-

tered, the change will not be such as to shock even the most accustomed ear^ while the increased richness of the harmony cannot fail to

increase the delight of every lover of Sacred Music.

A method of indicating the precise time in which any piece of music should be performed, has long been considered a desideratum. The
terms Adagio, Largo, Andante, Allegro, and others, commonly used to denote the time of music, are very indefinite. The proportions which

<hey bear one to another are undecided; composers, as to this point differing from one another, and sometimes being inconsistent with

'hemselves. And even if the proportions were decided, the actual degree of velocity denoted by any one of the terms would yet remain unde-

termined.

Malcolm in his Treatise of Music, published in 1721, describes a machine invented by M. Loulie, a French musician, for the purpose of

measuring time by means of a Pendulum: and Rousseau in his Dictionary speaks of a similar instrument, called a Chronometer, which ap-

peared about 1750. But the machine most recently invented, and which now deservedly possesses the greatest celebrity, is Maelzel's

Metronome, or Musical Time-K«eper.
" The object of (his invention is two-fold: 1st. It affords to the composers of every country the means of indicating, in a simple and deci-

p mtnner. the degree of quickness with which their works are to be executed. 2nd!y. It accustoms the young practitioner to a correct
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observance of time, which it beats with unerring precision, and according to any velocity required, during the whole performance."* Many

of the most respectable composers in Europe, now mark their compositions, by this Metronome, and within a few years it has been employed

in several publications of Sacred Music.

To those patrons of the following work, who possess MaelzePs Metronome, it will be sufficient to say, that the time is marked at the com-

mencement of every tune, with a view to the use of that instrument. This notation of the time, however, will not be without its use to such

as do not possess the Metronome.

The degrees marked on the Metronomic Scale, denote the number of vibrations performed by the Pendulum in one minute :
hence if a

tune be marked j» 80, or • 80, &c. the meaning is, that it is to be sung at the rate of 80 crotchets, or quavers, &c. per minute
;

in which case

we have only to adjust the sliding gauge of the Metronome to the 80th degree of the scale, and the Pendulum will then perform 80 vibrations

in a minute, or one vibration for every crotchet, or quaver, &c. Old Hundred, for example is marked * 60, and of course is to be sung at

the rate of 60 crotchets per minute, or one crotchet per second. In this tune there are 32 minims, equal to 64 crotchets :—allowing a pause

of half a measure at the end of each line, which is in general a good rule, the time requisite for the performance of the tune will be 70

seconds. It is evident therefore, that the exact time of any tune marked for the Metronome may be determined by the aid of a stop-watch,

with a second-hand.

The Society would not have it inferred that a tune ought, on all occasions, to be performed in the exact time here marked : for the time

should necessarily be slower, when singing is performed by a congregation, than when it is performed by a choir ; and not so slow in the

chamber, as in the church ; and "Church Tunes, which are to be performed with a great variety of Hymns and Psalms, will require often

very different movements."!

In the general selection of the music and arrangement of the harmony, the Society are happy in acknowledging their obligations to Mr.

Lowell Mason, one of their members, a gentleman whose musical science is highly honorable to American talent.

The Society are far from thinking, that with all their care and advantages, they have produced a perfect work. Imperfection is the char-

acteristic of every human effort ; and works of this nature especially will approach the ideal standard, only by a slow and gradual approxima-

tion. They indulge the hope, however, that, in presenting to the public the following collection of Church Music, they contribute something

towards the promotion of correct taste, and the improvement of an interesting and a delightful part of PUBLIC WORSHIP.

* Jones' History of M«sic. t Templi Carmina,
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ADVERTISEMENT TO THE FOURTH EDITION.

THE Boston Handel and Haydn Society, in preparing a fourth edition of their Church Music, have endeavoured to take a middle course

between the two extremes, of sacrificing all improvement on the ODe hand, for the sake of uniformity, and of causing inconvenience and uncer-

tainty on the other, by too great a deviation from the previous copy. With the exception of a very few tunes, the harmony of this will be

found to correspond with that of the third edition.

The present edition is enriched by about forty psalm and hymn tunes, hitherto unknown in this country, most of which are in the true

Church Style. Several have been selected and arranged from the ancient Gregorian Chants, by Mr. L. Mason, exprese ly for this work.

These venerable melodies have never before appeared in a Metrical form. Others have been taken from recent valuable German publica-

tions, and adapted to the Metres of English Psalmodj', by the same gentleman. These are all admirably calculated for devotional purposes,

and cannot fail to be highly acceptable to the lovers of Sacred Music.

Several new anthems and set pieces, will also be found in the present edition, which have recently been received from Europe.

To prevent an injudicious use of much excellent; though delicate and difficult music contained in the work, the names of such tunes only as

may be easily performed, and may with propriety be introduced into public worship, have been inserted in the Metrical Index.

The Society, grateful for the liheral patronage which they have already received, assure the public, that no future exertions on their part

shall he wanting, to elevate the standard of taste, and to improve the style of performance of Church Music.



INTRODUCTION TO THE ART OF SINGING.

OF THE STAFF.

MUSIC is written upon five parallel lines, with their intermediate

spaces. These lines and spaces are called a STAFF, and are counted

upwards, from the lowest.

Lines.

EXAMPLE.

spaces

Every line or space is called a degree: thus the Staff includes nine

degrees, viz. five lines and four spaces. When more than nine de-

grees are wanted, the spaces below and above are used ; and it" a still

greater compass is required, Leger Lists are added either below or

above the staff.

EXAMPLE.
' Leger Lines above.

|G. These letters representing the seven musical sounds are affiled

j
to the several degrees of the staff in regular order : thus, for example,

if A be on the first space, B will be on the second line, (the next de-

I gree above) C on the second space, &c.

Their application to the Staff is determined by a character called a

1 Clef.

! There are three Clefs : viz. the Base, or F Clef ; the Tenor, or C

I

Clef; and the Treble, or G Clef. The Base Clef always denotes F,

'

is placed upon the fourth line of the staff, and is used for the lowest

voices of men.

EXAMPLE.

The Tenor Clef always denotes C, and is placed either on the third——— ijor fourth line of the Staff* When placed upon the third line, it is

m %

L*ger Line, below.
j
called the Alto, or Counter Tenor Clef, and is used for the highest

The distance between any two degrees of the Staff is called an In-
vo ice3 0f men.

terval : as from the first line to the first space, or from the first to the
j

second line, Lc.

OF THE REPRESENTATION" OF MUSICAL SOUNDS UPON
THE STAFF AND CLEFS.

There are seven original sounds in music, and these are named
from the first seven letters of the alphabet: viz. A, B, C, D, E, F and I

EXAMPLE.

This Clef is <=ometimes used upon the Grst, second, and fifth, as well as upon

the third and fourth line of the Staff.
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When placed upon the fourth line, it is called the Tenor Clef, and
is used for the middle voices of men.

EXAMPLE.

The Treble Clef always denotes G, is placed upon the second line

of the Staff, and is used for female voices.

EXAMPLE.

The following Example exhibits at one view the different Clefs with their relative situations :

Treble. n 1 1 i i i.rnmn^^
:i 1 11 1 \ Lm
Tenor.

i

* Unison, or the same sound.
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In many late publications, the C Clef has been omitted, and the F ]| of its admission into the present work. It should be observed, how-

and G Clef's only have been used ; the latter being appropriated to ever, that when the G Clef is used for Tenor or Alto, it denotes G an

the Tenor and Alto as well as to the Treble. This indiscriminate octave, or eight notes, lower than when used in its proper place ;

use of the G Clef, inasmuch as it exhibits the harmony in a false viz. for the Treble. This will explain some apparently forbidden

point of light, is certainly calculated to pmbarras* and mislead both I progressions, as those intervals which appear to be a fifth above, are

composer and performer : it is much to be regretted, therefore, that often in reality a fourth below ; and vice versa.

its general prevalence in this country has created a sort of necessity 1

1

The following example will exhibit, at one view, the Clefs as used in this work, with their relative situations.

Treble.
— K ~ r G "A~

L_.T7_l._E

—

—F _
:

*s -C-

Tenor and Alto. B
- c~

r*
i | | | ^^-ttV H-t i i m

* Unison.

H. & H. 2
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As it is of the greatest importance that the situation of the letters upon the Staff, should be perfectly known, the student is advised to

commit to memory, with great care, the following Scale, or,

GAMUT.

Treble, Mo, and Tenor. Base.

—A— First leger line above.
G First space above.

F Fifth line.

E Fourth space.—D Fourth line.

C Third space.
! Third line.

Second space.—Second line.

First space.

First leger line above.
First space above.

-Fifth line.

m f— Fourth space.

Fourth line.

Third space.

Third line.

Second space.

Second line.

-First line

First space.

-First line.

First space below.

First leger line below.

F
-E—

First space below.

First leger line below.

OF NOTES AND RESTS.

Notes are characters written upon the Staff exhibiting the order

and duration of the several musical sounds employed in a melody or

tune.

Rests are marks of silence.

There are six kinds of Notes, and an equal number of Rests in

modern use, a9 follows :

Notes

Rests H is
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The proportion which the different notes bear to each other is

exhibited in the following table ;

One Semibreve Zz\z is equal in duration to

2 Minims

4 Crotchets .

8 Quavers .

SI
16 Semiquavers ^gg^^p
quavers

Consequently one Minim is equal in duration to two Crotchets ; one
Crotchet to two Quavers ; one Quaver to two Semiquavers, &c.
The Rests are equal in duration to their corresponding notes ; thus

a Semibreve Rest is equal to a Semibreve ; a Minim Rest is equal to
a Minim, Sic.

A Dot, after a note or rest, adds one half to its original length :

thus, a dotted Semibreve, is equal in duration to three Minims ; a
dotted Minim to three Crotchets, &c.

EXAMPLE.

A figure 3, placed over or under three notes, signifies that they are

to be performed in the time of two notes of the same kind without
the figure : thus, three crotchets, with the figure 3 over or under
them, are to be performed in the time of two crotchets without the
figure, &c.

EXAMPLE.

rrr i r r HU \W^
A figure six, placed over or under six notes, signifies that they are

to be performed in the time of four notes of the same kind without

the figure.

OF VARIOUS OTHER MUSICAL CHARACTERS.

A Flat —&— lowers a note half a tone.

A Sharp — raises a note half a tone.

A Natural < restores a note made flat or sharp to its original

( sound.
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Flat? or Sharps placed at the beginning of a tune or strain are

called a Signature.

Flats. Sharps or Naturals, when placed before a note are called

Accidentals.

A Bar —
-f— is used to divide the notes into equal measures

A Double Bar or —j-
denotes the end of a strain or move-

ment, or of a line of the poetry.

A Brace

A Pause, leaves the time of a note or rest to be protracted at the

pleasure of the performer.

Staccato Marks 1
' ' ' or • • are placed over such notes as are to

be performed in a short and distinct manner.

EXAMPLE.

Written

i shows how many parts belong to a score, or are

( to be performed together.

\ Slur, or Tie, v x is drawn over or under so many notes as are to

be sung to one syllable.

S
\ Repeat or

~~
$ shows what part of a tune is to be sung

—-j— ——— I twiee.

A Crescendo signifies a gradual increase of sound.

A Diminuendo signifies a gradual decrease of sound.

A Swfll S signifies a gradual^ increase and decrease of
' ) sound.

A Direct ~T"T~ S
' 5 employed at the end of a staff, to show the place

; — { of the first note upon the following Staff.

A Siuke, is an ornament or grace, brilliant and elegant It consists

of a quick alternate reiteration of the note above, with that over

which the character is placed, and usually ends with a turn from

the note below.

EXAMPLE.

An Appogiature, or Leading Note, is a note of embellishment. IU
chief office is to suspend the completion of the subsequent harmony,

Hkd thus to soften and smooth the effect of certain Intervals. It bor-

rows its time from the succeeding note and is most frequently half iU

duration. It always occurs on an accented part of a measure.
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EXAMPLE.

Performed.

An After Note is also a note of embellishment. It borrows its

time from the preceding note, and always occurs on an unaccented

part of a measure.

EXAMPLE.

As the insertion of the Appogiature and After Note is a matter'of

taste, no definite rule can be given for their performance, which must

vary according to the expression of the passage. They are usually

written in a smaller character than common notes, to show that they

do not properly belong to the chord in which they appear; by which

means a visible breach of ihe laws of harmony is avoided.

Syncopated or Driving Notes, are those which commence on an
unaccented, and are continued, on an accented, part of a measure.

EXAMPLE.m m
OF SOLMIZATION.

Solmization, or Solfaikg, is the application of certain syllables to

musical notes. It enables the young practitioner to utter the sound

of a note with fulness and freedom, and assists him to secure a correct

intonation. By associating the idea of the several syllables used, with

their corresponding sounds, he becomes familiar with the exact rela-

tion which one note bears to another, aud acquires the power of

expressing those notes with ease and certainty.

The syllables usually adopted in Solmization, are either

Fa, Sol, La, Fa, Sol, La, Mi;* or,

Do, Re, Mi, Fa, Sol, La, Si.t

•Pronounced Faw, Sol, Law, Faw, Sol, Law, Mee.
t Pronounced Doe, Rae,Mee, Faw, Sol, Law, See.
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In the latter method (Do, Re, Mi, Fa, Sol, La, Si) the first six sylla-

bles are dependent upon Si, and the situation of this syllable is deter-

mined by the Signature according to the following rule :

If the Signature be natural Si is on B
If the Signature be one flat (Bb) Si is on E
If the Signature be two Flats (Bb. and Eb) Si is on A
If the Signature be three Flats (Bb, Eb, and Ab) Si is on D
If the Signature be four Flats (Bb, Eb, Ab and Db) Si is on G
If the Signature be one Sharp (F-fr.) Si is on F#
If the Signature be two sharps (F^. and C#.) Si is on C#
If the Signature be three Sharps (F#, C$., and G&) Si is on G#
If the Signature be four sharps (F#, C#, G* and D*) Si is on D*
Si being found—above it are Do, Re, Mi, Fa, Sol, La, in regular

order ; below it are La, Sol, Fa. Mi, Re, Do.

In the former method (Fa, Sol La, Fa, Sol, La, Mi,) the first six

syllables are dependent upon Mi, and the situation of this syllable is

determined by the Signature according to the following rule :

—

If the Signature be natural Mi is on B
If the Signature be one Flat (Bb) Mi is on E
If the Signature be two Flats (Bb, and Eb) Miis on A
If the Signature be three Flats (Bb, Eb and Ab) Mi is on D
If the Signature be four Flats (Bb, Eb, Ab and Db) Miis on G <

If the Signature be one Sharp (F#) Mi is on F#
If the Signature be two Sharps (F#-, and C#) Mi is on C#-

If the Signature be three Sharps (F#, €# and &#•) Mi is on G*
If the Signature be four Sharps (F#, C*,G# and D*) Mi is on D#
Mi being found—above it are Fa, Sol, La, Fa. Sol, La, in regular

order, below it are La. Sol, Fa, La, Sol. Fa.

Base.

EXAMPLE,

o-P-e-

Ml, fa, sol, la, fa, sol, la, mi, la, sol, fa, la, sol, fa, Ml.

si, do, re, mi, fa, sol, la, si, la, sol, fa, mi, re, do, si.

Tenor, Alto, or Treble.

mi, fa, sol, la, fa, sol, la, mi, la, sol, fa, la, sol

si, do, re, mi, fa, sol, la, si, la, sol, fa, mi, re, do, si

.mi.

From mi to fa, and from la to fa ; or from si to do, and from mi to

fa, are semitones; the rest are whole tones.

To secure a perfect intonation, which is an essential quality ofgood
singing, it often becomes necessary to change the syllables applied to

notes that are affected* by Accidentals. Various modes of effecting

this change have been adopted by the most respectable teachers of

vocal Music. Mr. Hastings, author of an able " Dissertation on Mu-
sical Taste,"* and of several other valuable musical publications, ob-

serves in his "Musical Reader," page 8, that "in general, when
! notes are to he raised by Accidentals, the syllables appropriated to

! them may be altered by adding to their initials the letter i, in imita-

I tion of the syllable Mi. When Accidentals are designed to depress or

i lower pounds, the syllable Fa may be used. Or in other words

—

! when Fa, Sol, &c. are sharped, they may be called Fi, Si, Sic. (pro-

nounced Fee and See,) and when Mi is flatted it may be called Fa.

When the effect of Naturals is to elevate notes, their appropriated

*This work should be in the hands of every one who is desirous ©f acquiring

a correct taste, or style of performance.
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syllables may be altered as in the ease of sharps ; bat when they are
j|

to depress them, the syllable Fa may be used.

Another method of producing correct intonation where Accidentals I]

are used, is to consider and treat them as occasional changes of Sig-

nature
; thus, if in a tone whose original Signatnre is B flat, the E

becomes flat by an Accidental, the Signature for the time being, mayjj
be considered as consisting of two flats, and the Mi (St) transferred to

A. When an accidental C sharp occurs after the Signature of one
sharp, the Mi (Si) while the accidental continues, may be removed
to C sharp, &c>
But although either of these methods may be generally adopted

with success, chromatic passages* will sometimes occur, especially in

modern music, to which it will be almost impossible to apply any sys-

tem of Solmization, and in the performance ot which it may be proper
to sabstitate the open rowel A, as in far, or as in fail, in place of the
syllables in common use.

OF TIME.

By Time, in music, is meant the duration and regularity of sound.

There are two kinds of time : viz. Commo.v, or Eqcjx, and Triple; or

Uneoj-al. Common time contains two equal notes in each measure,
as two minims, two crotchets, two dotted crotchets, Slc. Triple
time contains three equal notes in each measure, as three minims,
three crotchets, three dotted crotchets, &c *

Simple Common Time, has three signs:

contains one semibre^e, or its equal in other notes

or rests, in a measare. It has four motions, or beats,

and is accented on the tirst and third parts of a
measure.

• That is, sucb passages as ye affected by Accidentals.

The first,

in

EXAMPLE.
2 3 4 1

1

The second,

, contains one semibrere, or its equal in other
S notes or rests, in a measure ; it has two motions,

i or beats, and is generally accented on the first

' part of a measure.

EXAMPLE.

(which is also called Half Time.) contains one min-

The third, { im. or its equal in other notes or rests, in a measure
— ( It is beat, and accedted as the former.

EXAMPLE.
IS 13

Simple Triple Time, has three signs i

—

, contains three minims, or their equal io other notes

Th fi s5 ) or rests, in a measure. It has three motions or beats,
C
* £ ) an0< 's accented principally on the first, and slightly

' od the third part of a measure.
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EXAMPLE.
2 3 1

ct ( contains three crotchets, or their equal in any other

The second. < notes or rests, in a measure. It is beat, and accent-

^ ( ed as the former.

The third,

8
i confai

< or res

( the fo

onfains three quavers, or their equal in other notes

sts, in a measure. It is beat, and accented as

rmer.

EXAMPLE.
12 3 1 2 3

bi
—J

Compound Common Time has two signs in common use :

—

The first,

. contains two do

TT ) notes or rests, ir

4 )
1'eats, and is acc

' a mpnsnrp.

EXAMPLE.

TV I contains two dotted crotchets, or their equal in

The second, § ( other notes or rests, in a measure. It is beat and

(accented, as the former.

EXAMPLE.

but

contains two dotted minims, or their equal in other

in a measure. It has two motions, or,

accented on the first and fourth parts of;

a measure. I

Compound Triple Time, has several signs; as f, f, &c.

They are found in the works of Correlli, Handel, and others
;

seldom occur in modern music.

i
The semibreve (now the longest note in common use) is made the

general standard of reckoning: therefore, when figures are employed

;as signs of time, those figures express the fractional parts of a semi-

|

breve contained in each measure: as f, three crotchets, or three

i fourths of a semibreve
; f , three quavers, or three eighths of a semi-

breve, &c.

A semibreve rest is used to fill a measure in all signs of time.

On the subject of beating time, Dr. Arnold makes the following

remark:—" I am by no means an advocate for the smallest motion or

gesticulation, either with the hand, foot, or head, when a performer

once begins to play with any degree of exactness ; but, at the com-

mencement, it is absolutely necessary that the right hand should be

taught to make the beats in every measure, till it becomes to the
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pupil what the pendulum is to the clock, which is to keep it regular

and in exact motion."

OF THE DIATONIC SCALE AND MAJOR AND MINOR MODES.

The natural scale of music is called Diatonic, and is a gradual suc-

cession of eight regular sounds, including tire whole tones and two
semitones. The whole doctrine of melody or tune, depends on

rightly understanding the application of tbe two semitones and their

places in the scale. The-e rarjr according to the Mode.
There are two modes, Major and Minor. In the Major, the semi-

tones are alwajs found (ascending from the Tonic or Key note) t>e-

tween the third and fourth, and between the sereoth aid e.-srhth

notes. The only natural series of this Mode is that which com-
mences with C.

Example of the Diatonic Scale in the Major Mode of C.

„_^_Q_J§__

Do, Re, Mi, l a, Sol, La, Si, Do.

In the Minor, tbe semitones are found between the second and

third, and between tbe filth and sixth notes. The only natural series

of this Mode b that which commences with A.

Example of the Diatonic Scale in tbe Minor Mode of A.

____ _ s

> In the Major Mode the series of sounds are the same, both in as-

cending and descending ; bit in tbe Minor Mode tbe ascending scale

and the descending scale differ. In the ascending scale of the Minor
Mode, the seventh is raised a semitone as the proper Leading Note
to the Octave. This leaves the interval, between the sixth and

seventh, a tone and a half; but as tbe Diatonic scale must consist of

tones and semitones only, the sixth is also sharped, by which means
this harsh Interval (the eitreme sharp second) is avoided. Thus the

ascending scale 01 the Minor Mode is artificial, and is formed with

two note* aitere.i trom the Signature.

But in tbe descending scale the seventh is depressed a semitone to

acroromnilate tne sixth, and the natural scale ol the Signature re-

mains unaltered.

Example of the Ascending and Descending Scale in tbe Minor

Mode.

Do, Re,

H. & H.

Mi, Fa,

3

Sol, La.

La, S., Do, Re, Mj, i i, La, La, Sol, Fa, Mi, Re, Do, Si, La.

But the note which determines the Mode to be either Major or

Minor, and which constitutes the principal difference between "he
1

two, is the Third. By tbe arrangement of tbe Semitones in tbe two

Modes, it is evident that the third of the Major Mode, as from Do to

:

1 Ah", i* comparatively great, and the third of the Minor Mode, as from

;
La to Do, is of coarse comparatively small ; the former consisting of

two tones, and the latter consisting of one tone and one semitone:

ij
and it is chiefly to this difference of the tkird 'm the two Modes, that we

' are to attribute the effect peculiar to «mch : the Major Mode being

U cheerful and rigorous, and the Minor Mode being plaintire and languid.
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A| these two series of tones and semitones form the constituent
characteristics of the two modes, Major and Minor, it follows that

upon whatever note or pitch either of these series begins, the same
proportion and order of Intervals must be strictly observed. Hence
the utility of flats and sharps. If, for instance, we begin with G,
instead of C, and from it form the Diatonic Scale in the Major Mode,
the seventh, or F, will require to be raised, by a sharp, one semitone.

Example of the Diatonic Scale in the Key of G Major.

Or if we begin with D, and from it form the Diatonic Scale, in the
Minor Mode, the sixth, or B, will require to be depressed, by a flat,

one semitone.

Example of the Diatonic Scale in the Key of D Minor.

Do, Re, Mi, Fa, So), La, Do.

i
.a, Sol, Fa, Mi, Re, Do, Si, La.

Or if we begin with F, and from it form the Diatonic Scale in the

Major Mode, the fourth, or B, will require to be depressed, by a flat,

one semitone.

Example of the Diatonic Scale in the Key of F Major.

When the Major and Minor Mode agree with respect to their Sig-

nature, they are denominated Relatives : thus, C Major is the Rela-

tive to A Minor ; A Minor is the Relative to C Major ; G Major is

the Relative to E Minor; E Minor is the Relative to G Major, &c.

The Relative Minor to any Major Key is its sixth above, or it3

ind the Relative Major to any Minor Key is its thirdthird belo
,

I

above, or its sixth below

Do, Re, Mi, Fa, Sol, <La, Si, Do.

Or if we begin with E, instead of A, and from it form the Diatonic

Scale in the Minor Mode, the second, or F, will require to be raised,

by a sharp, one semitone.

Example of the Diatonic Scale in the Key of E Minor.

OF THE QUALITIES OF THE SEVERAL NOTES WHICH
COMPOSE THE DIATONIC SCALE.

The seven notes (for the eighth is but a repetition of the first)

which form the Diatonic Scale, in either Mode, are known by the

following technical appellations, w hich are descriptive of their pecu-

liar character and relative situation, viz

The first, or Key .Y.fe, is called the Tome, because it regulates the

tune of the Octave, and upon it all the other notfs depend.

The second is called the Scfertokic, from its being the next above

the Tonic.
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Major Sixth ; as from C to A. consisting of) v
ir tones and one semitone. S

x *

1NRTODUCTION TO THE ART OF SINGING.

G-
foui

Minor Seventh
; (called also flat seventh ;)

'

as from D to C, consisting of four tones and two \ Ex.
semitones.

Major Seventh
; (called also sharp seventh ;)

'

as from C to B, consisting of five tones and one \ Ex.
semitone.

Octave
;

as from C to C, consisting of five
{ r Hi 1

tones and two semitones. $
felX

-

jj

When the lowest note of an Interval is placed an Octave higher, or
when ihe highest note of an Interval is placed an Octave lower, such
change is called Inversion. Thus by inversion a

Second

Third

Fourth

Fifth

m becomes a Seventh,

q P
——-t becomes a Sixth,

?comes a Fiflh,

©-

^ O-^j
'3ecomes a fourth,

mtza:

Sixth

Seventh

becomes a Third,

becomes a Second.

aud a

The Diatonic Intervals are either Consonant or Dissonant. The
Octave, Fifth, Fourth, Thirds, and Sixths, being agreeable to the ear

are called Consonant ; and the Seconds, Sevenths, and Sharp Fourth

being less pleasing are called Dissonant.

OF THE CHROMATIC SCALE, CHROMATIC INTERVALS, &c.

By a division of the Diatonic Scale, ascending by sharps, and de-

scending by flats, a scale is formed of Semitones only, which is called

Chromatic.

Example of the Chromatic Scale ascending by sharps.

1 2 3 4 5 6 7 8 9 10 11 12 13

©-#©-
-e- #<=>-

Example of the Chromatic Scale descending by flats.

1 2 3 4 5 6 7 8 9 10 11 12

Q bo, a to p bo —
-©-es- m
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Here we have twelve distinct sounds, from each of which as a

Tonic, by the use of flats or sharps, we may form the Diatonic Scale

in either mode.

From this Scale are also derived the following Chromatic Inter-

vals, viz

:

Extreme sharp, or Superfluous, Unison ; as ) r ?5!

—

— 1

I

from C to C*. $
—=g=Sg=j

Extreme sharp, or Superfluous, Second ; as > p ffi "so~3
fromCtoD*. $

g —

H

Extreme flat, or Diminished, Third ; as from ) „
D* to F. \

EX

Extreme flat, or Diminished, Fourth ; as from
D* to G.

Extreme sharp, or Superfluous, Fifth ; as )

from C to G*. $

Extreme flat, or Diminished, Sixth ; as from ) v
D* to Bb. S

Extreme sharp, or Superfluous, Sixth ; as ) r. ££L~
from Bb to G*. $

' — Q —
I

Extreme flat, or Diminished, Seventh; as ) v ~~l

from D* to C. $ =LZ ~Hi

Extreme flat, or Diminished, Octave; as? r EE~Z_Z Zz]
from C* to C. ]

— ]

The Scale is also subdivided into smaller interval* called Dieses,

or Quater tones, as from C#- to Db ; or from to Ab, &c. and thus

divided, it is called the Enharmonic Scale. These distinctions, how-
ever, although theoretically important, are of little practical utility

;

since upon keyed instruments, as the Organ, or Pian" Forte, 'he px-

treme sharp second, is the same as the Minor third ; the extreme flat

third is the same as the M.tjor *econd, &c.—and the same key is used

for C* and Db—for G* and Ab, &c.

It is believed that, with the assistance of a judicious instructor, (he

foregoing principles will be sufficient for all the purposes of vocal

performance. To such as wish to become acquainted with (he The-
ory of Music, Callcott's Musical Grammar, Kollman's Essay on Mu-
sical Harmony, and the articles on Music in Rees ; Cyclopedic, are

! recommended as the best works which have been published in this

country.



LESSOXS FOR THE EXERCISE OF THE VOICE.

G Major

-

ascending an J descending. G Minor ascending and descending.

*
1 rT> • ' "Tlu Tfa"*!*"^ * 0 * • Tl

i -- rf rH
do, re, mi, in,

EfaLi* 1 1 ]-Js

so;, la.

. a *

I, d

»-

i ii i rr ifr nt
P rf rinn iiffrirrrrH

o, do, si, la. sol, fa. n^i, rt, do. la, si. do, re. nii. fi. si, la, la. sol. fe, mi, re, do, si, la.

rirrrriiiJjHtr^tryrrirrrri^^iL
±z=^zmz^.



EXPLANATION OF MUSICAL TERMS.

A, signifies in, for, at, with, kc.

Adagio, (or Ado.) signifies the slowest time.

JUL libitum, as you please.

Affettnoso, tender and affecting.

dftr, the leading part.

Allegretto, a little brisk.

Allegro, (or Alio.) brisk.

Alto, (or Counter Tenor.) that part which lies

between the Treble and Tenor.
Amoroso, in a soft and delicate style.

Andante, rather slow and distinct.

Andantino, somewhat quicker than Andante.

Animated, with spirit and boldness.

Anthem, a composition for vocal music, the

words of which are generally selected from

the Psalms and used in divine service.

Ardito, bold and energetic.

Assai, generally used with other words, to ex-

press an increase, or diminution of the time

of any composition : as. Adagio assai, more
slow

;
Allegro assai, more quick.

Base, the lowest part in a harmony.
Brilliante, signifies that the movement is to be

performed in a gay, showy and sparkling

style.

Canon, a vocal composition, in two or more
parts, so constructed as to form a perpetual

fugue.

Cantabile, in a graceful, elegant and melodi-

ous style.

Canto, (or Cantus) the Treble.

Chorus, signifies that all the- voices sing on

their respective parts.

Con, with : as Con Spirito, with spirit.

Crescendo, (or Cres.) to increase the sound.

Da Capo, (or D. C. ) to return, and end with

the first strain.

Diminuendo, to diminish the sound.

Dolce, sweet and soft.

Duo, (or Duetto,) two ; as two voices or instru-

ments.

E, and ; as Moderato c Maestoso, moderate and

majestic.

I
Erpressione, an expressive manner.

I Expresswo, with expression.

Forte, (or For. or F.) loud.

I
Fortissimo, (or F. F.) very loud.

Forzaiido, (or fz.) implies that the notes over
which it is placed is to be struck with par-

ticular force and held on.

|

Fugue, a piece in which one or more parts lead,

I

and the rest follow in regular intervals.

Giusto, in an equal, steady and just time.

Grave, (or Gravemente,) denoting a time slower
than Largo, but not so slow as Adagio.

Grazioso, a smooth, flowing and graceful style.

Largo, somewhat quicker than Grave.

Larghelto, not so slow as Largo.

Lamentevole, denotes that the movement ovei

which it is placed is to be sung in a melan-
choly style.

Legato, signifies that the notes of the passage
are to be performed in a close, smooth and
gliding manner.

Lento, very slow.

I Maestoso, with majesty.

Moderato, moderately.

Mezzo, half, middle, mean.
Mezzo Forte, moderately loud.

Mezzo Piano, rather soft.

Perdendoii, signifies a gradual decreasing of

time to the last note ; and a diminishing of

tone, till entirely lost.

Piano, (or Pia.) soft

Pianissimo, (or P. P.) very soft.

Poco, little ; as Poco piu Unto, a little slower;

Poco piu allegro, a little quicker.

Qiiarletto, Four voices, or instruments.

Quintetto, Five voices, or instruments.

Sempre, always, throughout ; as Sanpre piano,

soft throughout
Siciliano, a composition of £ or |, to be per-

formed slowly and gracefully.

Solo, for a single voice, or instrument.

Soprano, the Treble or higher voice part

Sostenuto, a word implying that the notes are

to be sustained, or held on to the extremity

of their lengths.

Spiriluoso, (or Con Spirito.) with ppirif.

Staccato, notes to be staccated, must not be
slurred, but performed in a distinct manner-.

Symphony, a passage tor instruments.

Tasto, no chords.

Tempo, time.

Trio, three voices or instruments.

Tutli, all ; a word used in contradistinction to

Solo.

Verse, one voice to a part.

rfcoce, in a brisk and animated style.



EXTRACTS FROM REVIEWS OF THE WORK.

'•' It is a Collection [Handel and Haydn Society] containing most of the old approved tunes whose melody er air is dignified, solemn, reve-
rent, chaste, and every way suited to divine worship—harmonized judiciously upon the improved and essential principles of modern musical

scif i.ee. This is ground enough for commendation." M The harmony throughout is executed in the highest style of scientific accuracy and
skill. But what is still more important, it has been written with a constant reference to the grand object of church music, the excitement of

devotional feeling. It is emphatically religious harmony."—Christian Spectator, published at Aea- Haven.

" We congratulate the friends of Church Music on the appearance of a hook, containing a sufficient number and variety of tones for public

and private worship, harmonized with judgment, accuracy and elegance. Believing it to be calculated to improve the public taste in relation

to psalmody, and to rescue this delightful part of public worship from its languishing state, we sincerely hope it may be generally adopted,

and become the standard of sacred music."

—

Christian Advocate, published at Philadelphia.

u We ferl fully assured, that the Handel and Haydn Collection is calculated to elevate the standard of sacred music, and to secure the object

of its institution ; and we warmly recommend its introduction a3 a sure means of improving this part of the public services of religion."

—

Boston Telegraph.

a After a thorough examination we are decidedly of the opinion, that clergymen and other?, who are desirous of improving tbe present

state of sacred music, can employ no means so effectual as the circulation of thie admirable collection."

—

Boston Recorder.
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MaelzeVs Metronome.
•• 66.

u. Maestoso.

OLD HUNDRED. L. M. Martin Lather.

Treblt

or

Air.

Be lliou, O God, exalted high-, And as thy glory fills the sky, So let it be on earth display'd, Till thou art here as there obey'd.

6 56 7*6 66 5*6

H. & H. 4



26 £ 80. OWEN'S. L. M. 6 lines. Mozart.
Sostenuto Arlaeio. ^-v P.m • * *
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Lord, when m;
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thoughts delighted ro ve, Amidst the

i
in

,

n
i of th jve, Sweet hope re ives my drooping ha •t, And
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Cre«. F. >
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bids my fears and doubts de - part. Lord, so my thoughts de - light - ed rove, Amidst the wonders of thy

d nit



£88.
Andante.

MORNING HYMN. L. M. 6 lines. Costellow. 27

m
p r ii

_i—i—Li.__|—I—I— |—14~L|— 1—M—t— —1 L—J—-~L 1

Soon as the r

—i
-

i
—

—

norn sa - lut es your eyes, And, from sweet sleep, re - fresh'd you rise, Think on the Au - thor of the light,

4 6 6 6

'•to? 31

3 3_3 6 4 9

mm
And praise him for the glo-rious sight ! His raer-cy in - fi - nite a - dore, His goodness in - fi - nite im-plore.

1st mmm
4 6 6 4 6 4
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72. PORTUGAL. L. M.

m
Thorley. 29

m
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soar to worl i The blest a - bode of peace and lovi

3

* "° P
i
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2
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How glad - ly would ! mount and fly, On an - gels' wings, To worlds on high





BOWEX. L. M. Haydn. 31

Up to tne fields where angel? lie, And living waters gent • )y roll ; Fain wou'd mv thoughts ascend on high. Bat sin hangs heavy on my soul.

mm llllEEillil

1 1
8*7 5-7 67 6 b 7 6 — 5
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WINCHESTER. L. M. Dr. Croft.

S3E
3 ,q r?

i
j

My God, accept mv early tows, Like morning wrr—e, !n thy boose ; And let my nightly worship ri**>, Sweet a» the ev'nme sac - ri - fice.

6 ~6~~~6 7
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6 6 6 5 6





76. STERLING. L. M. fv^v. An Ancient Chant. 33
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O come, loud anthem* M us smi«, Loud thank' tc our .-Vl-ungh - ty King '. For we our voices hi,;h .-hoiiid raite, When our sal* ation

1
' Rock we pr»i»e.

3T3 frE
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GARDNER, L. M. Viottt.

p.

31
How pleas-ant, how di vme-ly fair, O Lord of hosts, thv dwellings are? With Ions de-sire oiy spirit faint?, To meet QVwseiA-bErf of thy *«iintf

6—3 | 666 36
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BATH. L. M.

Life is the time to serve the Lord, The time finsure the great reward; And while the lamp holds out tr> burn, The vilest sinn<-r may return.

£88.

i

SEASONS. L. M.

. *

D n
Plejel.

'iilllllllSHii

Th> goodness, Lord, doth crown the year, Thy paths drop fatness all around ; And barren wilds thy praise declare, And vocal bills return the sound.



84. CUMBERLAND. L. M. Carey. 35
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My soul, spir'd with sa - cred love, God's ho - ly name for er bless

mm
SEES:

1
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*
3

H
ill his fa - vours mind - ful prove, And still thy grate - ful thanks ex - press.

zfc



36 • 69.

Mat sto-o.

POLAND. L. M. 6 lines. W rauizky.
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O God, my strength, my stool's de

S3
"o thee ruT heart and ti ice a? - pire ; For thou art pood,

5
?11 as preat,
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And mer - cv thy judgment seat. O God, mj Kin?, wi!h ho - lj fire, My heart and Toice to th*-e a« - pire.

Sir*-
6 8-7 6636 6 6 5 6 665 6 T
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( on Sp rito.
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GLOUCKSTER. 1j. M. 6 lines.
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To rai e the lay, and 1e;.d our ?ongs. Ye in his "c ourts of

4-
1 |-

rell, And >e«t hi? pow'r and gra^e can te
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BRENTFORD. L. M.

i
P. Second Treh

u-ried in sha-dows of the night, We lie, till Christ re-stores the light. Wis-dom de-scends to heal the blind, And chase the dark-ness of the mind.

-

Accompt.

DON L. M.

Voce. *>5 7 5 66



» 66. MONMOUTH. L. M. Martin Luther. 39
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burns de - your - in? fire, The mo jn-tains melt, t e seas re - tire. The mountains melt, the seas re - tire
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84. WIN CHELSEA. L. M. Prelleur. 4i
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so. NEW MARKET. L. M. Dr. Wain wri slit.

m
Thy mercies, Lord, shall be my song, My song on them shall ever dwell ; To ages yet unborn, my tongue Thy never failing truih shall tell

6 6 67 6- 643 76 6 £ § $ * ~ * 7 ,
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LUTON L. M.

Now to the Lord a noble ;c :. Awake, my soul, awake, my tongue ! Hosaona to Ih'Etf-niji name, And ail hi? boui d!~s« lore [-roc

-4—U 1 . . *



5 84. MILTON. L. M. 6 lines. Haydn. 43
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There is a stream, whose gentle coarse Surrounds the cit - y of oar God. There is a stream, whose gentle course

76 C— — 5— 6 9» 7 6 6 7 8 7 6 7
5 43 4 4—4

Surrounds the cit - j of oar God—A sac - red riv - er, from whose fount, The liv .105 wa - t»rs flow abroad.



EVENING HYMN. L. M. Tallis.

Glo - ry to thee, my God, this night, For all the blessings of the light ;
Keep me, O keep me, King of king?, Beneath thine own Almighty wings!

mn \ J JT Hr f-

•80.
Art .hi" e Pempre
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ZLOX. L. M. 6 lines. JPleyel. 49
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CAMDEN. L. M. 2 verses.
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The saffron tints of morn appear, And glow across the blushing east ; The brilliant orb of day

pate the lin^'ring niist ; And while his mantling; splendors dart. Their radiance o'er the kindling; ski'
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CAMDEN", Continued. 51

To chase the darkness of my heart, A - rise, O God of light. rise, a - rise, a - rise, a - rise.
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Great Source of life, our souls confess, The various riches of thy grace; CrowiAl with Ihy mercy, we rejoice, And in thy prai?e exalt <u;r voice.
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PARK STREET. L. M. Venua.

Hark ! how the choral song of heav'n, Swells full of peace and joy, a - bove ! Hark ! how they strike their
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On thee my sleeping thoughts repose : Where from tby presence can I fly, Lord, ever present, ever nigh
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56 r 76. WESTV1LLE. L. M. 6 lines. Klose.

Mv God, in thee are all the springs, In which my comfort can ariee ; 1 seek the shadow of thy win^s,

7 5 67 767 57 4 65—6636
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W hen gath'rrag clouds obscure the skies. I seek the shadow of thy wings, W hen grath'rinc; clouds obscure the skies.
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Alio. Fnze.

NEWARK. *L. M.
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Stanley 57

We bless the Lord, the Lord, tbe just, the good, Who fills our hearts with joy and food

We bless the Lord, we bless the Lord, the just, tHfe good, Who fills our hearts with jcj and food;
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Who pours his blessings from the skies, And loads our daj s with rich sup - plies.
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Who pours his bless - ings from the skies, Arid loads our days with rich sup plies.
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£92. EFFINGHAM. L. M. bi

Lord, when thou di.Ut ascend on high, Ten thousand angels fill'd the sky ; Those heav'nlj guards around thee wait, Like chariots that attend ihy stale.
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DRESDEN. L. M. 6 lines.
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Preserve me, Lord, in time of need, For succour to thy throue I flee, But have no merit there to plead, My goodness cann«t reach to thee.

tine.

HAGUE. L. M. From the German. " Herr Jesu Christ dicb zu uns wend."
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NAMUR. L. M. W. Paxtou. 6-J

Thou Lamb of Go<l, thou Prince of Peace, For thee my thirsty soul doth pine ; My longing
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i
heart implore* thj grace, Oh ! mal?e me in thy likeness shine ! Oh ! make me in thy likeness shine







66 f 76. RICHMOND. L. M. 2 verses. De La Mr.in.
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RICHMOND, Continued. 67

tune - ful parts to bear, With si - lent strings neg - lect - ed huug, On willow treei that « iiher'd there.
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Amid-t the various scene* o ills, Each s-lroke some kind design (ulfils ; And shall 1 murmur at iuj lot, When so\'reisri lo\e directs the rod f
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68 St. ALBAVs. L. M. Vincent Novello.
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Sil-va-tion is tor - ever nigh, The sou!s that fear and trust the Lord ; And grace descending from on high, Fresh hopes of glory shall aflbrd.
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72 * 76. PROCTOR. L. M.

Tbus saith the high and lof-ty One, I sit up - on my ho - ly throne, My name is God, I

ii
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dwell on high, Dwell in mine own e - ter - ni - ty. Dwell in mine own e - - ter - ni - ty.
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To thee, O God, with - out de - lay, Will 1 my morning horn - age pay ; For thee 1
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long, for thee I look, So pil • grims seek the cool - iDg brook. So pil - grims seek the cool - ing brook.
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74 30. CROMER L. M.mm George E. Williams.
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Praise to thy name, eternal God ! For all the grace thou shed'st abroad ; For all thine influence from above, To warm our souls with sam
milmm
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Great God ! to thee mj ev'ning song With humble grat - i - tude I raise ; O let thv mercy tune mv tonsu*-, And fill my heart with lively praise.
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From vocal air and concave skies, Let wafted hn< - le - .'a - jahs sourd ; And let the sacred triumphs rise, Till vaulted heav'n the notes rebound.
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TRENTON. L. M. Wm. Shield.
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-

2-
|* ©—

2^ *
T

The King of saints, how

H 1 r~d U-U-I t=_tti
fair his face, A - - dorn'(

—F—,•-

with i »aj * ts - - ty

r

. r 1
-

and gr ace !

iHSipii—'— 1 hr

1

. Unison. ^—
a-i. .j.

=33==
6 4

2

2 Tit J Eg
6 6 6

?TP~~p t
—

it
'

1

* —
—

T

_r

d-—|
f

=pj p=4
He comes wi h

±3r*—
blea - sir from a boi

^=
re, An

—i=

d win* the na - tio i« to his

|
II

love.

-i—i^-l— 1-

i* —

.

, * f »

i
p

p

j

N- -—1—L-
;

6 6 6 e -4 J



SO • 7b. ARMLET. L. M.
Luroente

--s.*-?2 V-

Alio. A ! lib.

I O

<4 - 2 4

O

—J

a

-

^-2
• Now

¥
let o mourn

^
songs re cord The dj - ins

—^—— 3

of your

Jo v fc?

—

© ,

O

—e

— —*e>—

, %
*

1

*> 7
65 SI : 6"

"

1 1-1
* - 6 6 6 & 7•—

c

e
J

|
When he com - plain'd in tears and

P PC |»f 1 P p n—
blood, As one for

" Q
i

sak - en of

-±x
h IS God.

-f-

i-

** N

d

X >
11*

I- |

"

-» 5-*6
g 6 5

—5 » -J-

6 6 5 - 6 e 6 8 7





S2 * 66. LEICESTER. L. M. 6 lines.
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When, 'mid the gloom of night I stray, And heav'n's re - splen-dent arch survey— And mark with rapture and sur - prise,
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The va - ried glories of the skies, Ah ! what is man ? thou great Su - preme, That thou should stop to
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EVENING HYMN. L. M. Jer. Clark.
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DARWEN. L. M. 85
Affedioso.
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V derato.

CAROLAX's. L. M. Carolan.
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Be - hold the path which mortals tread, Down to the re - gions of the dead
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80. NANTWICH. L. M. Dr. Madan. 89

Thus taith the high and loftj One, I sit op • on my bo - ly throne, My name is GcJ,

2?

dwell on high, Dwell in mj own e

rr-l

ter - ai • «j. DweU

i — «

in my own

•-4

e - ter - ni tj.

mm
i i

—

-! 6
If Hi ill

H. & H. 12
si 1

1

* k i i





,•84. PILESGROVE. L. M. 91m S3 =M=H—e—

{

—-—1—

©—n—r~
^ X

Awake, b

~±z
ly sou], to hymns of

j—
praise ; T o God the song of ri - - - umph raise ;

1

1 .
|,

1

e 53 G i|

—m © ©—
6 £ 51

=1=
8 1 8 7 54^62

—
c
— _9_]

» 6 6 5 7
* 3- * 5 4.

J--|pr—

5=j i —a 1—

*

.—©
1^)~*

—

- doro'd with maj - e j - - ty di - vine, Wbs t

1' :

pomp, what glo - - ry, Lord, are thine ?

X L . ..

{

O .

f5

—

t—n
1

—a—1—

e

j
—

-

^

6 4 6 4
1



92 r 76. St. PATRICK'S. L. M. T. A. Geary.

With bumble pleasure, Lord, we trace, The ancient records of thy grace ; And our own con-so-la-tion draw, From what thy servant Moses saw.
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WELLS. L. M. Holdrad.

Life is the time to serve the Lord, The time t'insure the great reward ; And while the lamp holds out to born, The vilest sinner may return.
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WOODSTOWN. L. M.

From all that dwell below the skies, Let the Creator's praise arise ; Let the Redeemer's name be sung, Through ev'ry land by ev'ry longi

5— 8 7 6 *6 6 5
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NINETY-SEVENTH PSALM TUNE. Tuckey.

6 I

3

fc5:

Q Q £1

Darkness and clouds of awful shade His dazzling glory shroud in. state, Justice and (ruth hi? guards are made, And fii'd by his pbvdion wait.
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94 72. St. DAVID s. C. M. Ravenseroft.
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To cel-e-brate thy praise, O Lord, I will my heart prepare ; To all the list'ning world thy works, Thy wond'rous works declare.

St. JAMES'. C. M.
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How shall 1 praise th'eterual God, That in-fi - nite unknown ? Who caD ascend his high abode, Or come be - fore his tbroue ?
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St. ANNS. C. M. Dr. Croft. 95

'^5*1

—
]X[ • =1

-

ft

p-p

p-p-t
| P | p'"l' A p

3*

My God, my port

it?
ion, and

-p-

my love, My ev-er - last-i ig all ! I've norie but th ee in

13 „

heav'n a - bove, Or on this earthly ball.

aag
1^ - tt"FT? o I C9- ~e-d- -r- s _ -J

6 6 S 6 # < 8 7
b- t±=t-d3=±:t-t:n

7 6 # tfS 56 6
fw

Lord, hear the voice of ray com - plaint, Accept my secret pray'r ; To thee, alone, my King, my God, Will 1 for ; help repair



96 f- S3. JORDON. C. M. Harwood.

Shepherds re-jo c , lift up your eyes, And send yonr fears away ! News from the region of the skies ! Salvation's born to-day !
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ARLINGTON. C. M. Dr. Arne. 99
Adagio AffVttuoso.
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76. CAMBRIDGE. C. M. Dr. Kaodall. 101
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Mi«»sto=r. TALLIS' CHANT. C M. Tallis.

O all ye uatioof, praise the Lord, Each with a different tonfue ; In ev'ry lan?aa»e learn his word, And let his name be sunr.—
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NEWTON. C. H

Come, happy sool«, approach y '<r God \N hh new melodious ?-o;>gs '. Come, render to Al - mizh - ty gra<~e. The tribute of jour tongues.
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Great God, how in - fi - rule art thou ! \*7 hat worthless worms are we ! Let the whole race of creatures bow, And pay their praise to thee.
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To God, our never failing strength, With loud applauses sing ; And jointly make a cheerful noise, To Jacob's awful Kina ! To Jacob's awful Kine !
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The Lord, our God, is full of might, The wind? obey his will ; He speaks, and in his heav'nly height, The rolling sun sta- d- 'till.
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Now to the Lamb that once was sjain, Be endless honours paid ; Sal va - tion, glo - ry, joy remains, For - ev - er on his head.
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O praise the Lord with one consent, And mis? - ni - fy his name; Let all the servants of the Lord, His wo th) praise proclaim.

7 6 7 * " 5 §Z 6 5 6 * * 7







112 £84. OXFORD. C. M. Coombs.

^4 «Tr —

9 ?> * « FT

• * j* P

-P r"Tf »
-F 1— ri—[- -P"

X

Whi e shtpherds watch'd their flock

Si
All sea
/ S

:PF-F-•-1
1 1 Lr-

ed on the grou

"
1

1

of the Lord came down, A

i

oi
M

—

ODe ar i nd.

1 ~ u m
—

BSEm EfEE

r~f—

h

6" 1

6 7
4

i
<
mi

6 6 7
4

6 ^ 6- '

4 4. 3 i 3 4
6— 6— 5 6 5 6

43
6 6 5 7

4 3—

69. FERRY. C. M.
1 m^immmnmm

mm
In all my vast oncern? with thee, In vain my soul would trv, To shun thy presence, Lord, or flee The i.otice ol thint- eye.
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H »w vain are all thin,;' here below ! How i'alse, and yet how fair ! Each pleasure hath its poison too, And eV - ry sweet a snare.
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Some seraph lend your heav'nly tongue, Or harp of golden string, That I may raise a lofty song, To our e - ter - nal Kii
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Great God, to thee my grateful tongue, My fer - vent thanks shall raise ; Inspire my heart to mise the ?or. , Which eel - e - f-rates thy praise
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The Ta - rioua months thy good • ness crowns : How beauteous are thy ways
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The bleating flocks spread o'er the downs, And shepherds shnnt—ADd shepherds shout—And shepherds shout thy praise.
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There is a land of liv - ing joy, Beyond the at - most skies, Where scenes of bliss without al - loy, In boundless prospect rise.
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Great is the Lord ; hi.« wnrks of roisht Demand our noblest song* : Let hi< as - sem - bled saints unite Their harmony of tongues.
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Plac'd on the verge of youth, my mind Life's op 1
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Sing to tte Lord. Je - ho - vah'? name, And in his strength rejoice ! When his sal - va - tion our tberne, Ex - alt - ed be our voice.
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All gic ry be to God on high, And on the earth be peace ! Good will, henceforth, from beav'n to men, Begin and never cease.
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I know that my Re - deem-er lives, And ev - er pravs for me ; Sal - va - tioa to his saints he gives, And life and lib - er - ty.
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My God, how many are my fears. Ho.v fast my foes increase ! Their number how it niul - ti - plies, How fa - tai to my pe
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Dark was the night, and cold the ground, On which the Lord was laid ; His sweat like drops of blood ran down, In ag - o - ny be pray'd.
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BETHER. C. M. Dr. Howard.

Return, O God of love, re - turn, Earth is a tircome place ; How long shall we. thy children, mourn, Our absence from thy face ? »
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Now I forbid my carnal hope, My fond desires recall ; I give my mortal interest up, And make my God my all.
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Purcell.

Rebuke pie not, O Lord, for-give ; In mercy O reprove ; And in thy mercy grant re - lief, Nor cast me from thy Jove.m-.5-
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By foreign stream? that murmcr'd round, While captive Israel mourn d, Their mind was free—their thoushts unbound, vYere Mill l
1wards Zion bound.
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While shepherd* watch'd their flocks by night AD seated on the gro' nd ; The angel of the Lord came down, And glory shone around.m i m

" Fear not,'" said he, (for mighty dread Had reu'd their trembled mind.) ** Glad tidings joa and all - kind."
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Raise thee, my soul, fly up and run Thro1 ev'ry heav'nly street, i
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Raise thee, my soul, fly up and run Thro' ev'ry heav'nly street, And say, /here's nought below the sun, That's worthy of thy feet
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Thee 1M1^ ex - tol, ray God and King, Thy endless praise proclaim ; This tribute ^daily_ 1 will bring, Ano^ev - er bless thy name.
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Hark ! from the tonics, a doleful sound, My ears at - tend the cry ; Ye living men, come view the ground, Where you must shortly li
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Mv soul arise ! stnMy soul arise! shrjie off thy fe^rs, And wipe thy sorrows dry ; Je - sus, in heav'n thy witness bear?, Thy record is on high.
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Behold the lofty sky, Declares it* Maker, God ; And all the starry works on hi»b, Pro - claim bis pow'r
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Great is the Lord our God, And let his praise be great ! He makes the church his blest abode, His most de - light - ful seat.
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Welcome, sweet day of rest, That saw the Lord arise ! Welcome to this re - viv - ing breast, And these re - joic - in<* eyes.
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Come, Holy Spirit, come, Let tby brieht beams a - rise ; Dispel the darkness from our minds, And open all onr
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80. WATCHMAN. S. M. Leach. 165

!VTy s\>ifl with patience waits, For thee the living God; My hopes are ou thy promise built, Thy nev - er failing word

5— 6 5 6 7
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60. AYLESBURY. S. M.
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— *

Br. Green.

From lowest depths of woe, To God I send my cry: Lord, hear my sup - pli-cat-ing voice. And gra - cious - ly re - ply

I
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Lamentevole.

St. BRIDE's. S. M. Dr. Howard.
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And must this body die ? This mortal frame decay ? And must these ac - tive limbs of mi- e, Lie mould'rine in the cJaj

rm E
lie, Lie monld'rine in the cl..y ?
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170 83. BOXGKOVE. L. P. M. Gantliany.

Ye saims arid servants of Ihe Lord, The triumphs of his name rtecord ; Hw sacred nauie for - fv - er bles^, Where'er Ibe

8 7 5 6 5 6 6^7

circling sun di-plays His ris - 1115 beams or set - ting rays, Due praise to his great name address. Due praise to hi- °reat name address.
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p 88. BIZANTIUM. C. P. M. Dr. P. Hayes. 177
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178 »84. HARTFORD. H. M.
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WORSHIP.
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How pleas - aat 'tis to see, Kind - red and friends gree, Each in their proper sta - tion move,
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80. SHAFTSJBURY. H. M. W. Burney. 183

A - wake, our drow?> ?oul», And burst the slothful band ; The wonders of this day, Our noblest

* 4 6
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songs de - mand. Au - spi - ciowg morn, Thy bliss - ful rays, Bright seraphs hail, In songs of praise.
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184 *S0. WEYMOUTH. H. M. Harrison.







TRUMPET. H. M. Handel.

Te boonJIess realm* ofjtj, hiait jour Maker's f -.uir, Hi? praise j< ur sonr5 employ. His praise you/ songs emploj

~0- v

ktarrj frame : A-
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b»»e the .Urrj f"ra ue Toar foices raise, Ye cherubim. And seraphim, To sing his praise. Your voices raise, Ye cherubim And seraphim, To sing his prats
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SABBATH. 7 ?
s. 6 lines. From the German, "Freu dich sehr o meitie Seele.188 r so.
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Saf l_v through an - oth - er week, God has brought us on; our way ; Let us now a blessiug seek,

in
6 4#

his courts to - day ; Day of all the week the best, Emblem of e - ter - nal rest.



HOTHAM. Sevens. Dr. Mad an. 189

Jesus, lover ol my soul, Let me to thy bosom fly, While the nearer waters roll, While the tempest still is high. Hide me, O my

6 6 5 6 7 43 * 6 5 6 7 4 3 6 6 6— 43 65 6 63-6 6 3 6
4 24 4343 4 4 fa 3

2d Treble. P.

iviour, hide, Till the storm of life is past. Sufc into thy haven guide, O receive, O receive, O receive my soul at last.
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190 ,*fi6

Lariro e sempr?- piano.

P LEYEL's HYMN". Sevens. Plevel.
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Children of the heav'nlv King, As ve journey sweetly «ine .' Sing tout Saviour's worthy praise, Gl-
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his vs rks and ways I

EERNICE. Sevens.
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Haodel.
AnHante e serapre piano.
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Hark ! my soui, it is th* Lord, 'Tis t iy Saviour,
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thee, " Say, poor sin IT, "lov'tt t r.on ice."
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.96 *S0. VENICE. Sevens. Handel.
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VENICE. Continue.!. 197
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Ho - ]y Father, God of love, Look with mercy from a - bove ! I ook with

r-H 1
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mercy from above '.
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80. WORTHING. 8's & 7's. Schelz.

G'orions things of thee are spoken, Zion, City of onr God ; He whose word cannot be broken, FornVd ihee for his own abode.



198 80. NUREMBURG. ?
?
s. From the German. Liebster Jesu wir sind hier."

Lord! we come before thee now, Atth. feet we humbly how; O! do notour suit disdain; bnall we seek tbee, Lofd, in vain?

m
,* 66.

Larso.

ALSEN. '. or 8 & 7. F. L. Abel.

m
Sovreign Ruler of the skies, Ever gracious, ever wise, All my times are in thy hand, All events at thy command.
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BATH ABBEY. 7, or 8 & y. Milgrove. 201

High in yonder realms of light, Far above these lower skies, Fair and ex - quis - ite - ly brisht, Heav'n's unfading mansions rise.
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—»
1 . _ •]

1 _ m. m. m. mr
p

t 6 i 6 4.3 7 43 1 3 f 3

'

.

6 7 6A S A.
5 6 5 6 5 7 -3 6 6 6 6 5 7

H. & H. 26





£ 80. WESTBOROUGH. 8 & 7, or 8, 7 & 4. Haydn. 203
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204 ROTTERDAM. From the Germau. (: Wir °;lanben alF an einen Goit."

m o p.

Mornin? breaks upon the tomb, Jesus d's=ipr.t?s the doom ! Day of triumph thro' the skies—See, the glorious Saviour rise

1o i q l;Pl.Pf5il:= :l]p

§ 8 7

2« Dolce e Sostemto. REUBEN'S. 8 & 7.
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Pae*iello.

W-JU JF3~m Mr r lift

m
L When the winter's tempest lowers. O'er a bleak and cloudy skv. Nature's (Vmg fruits and flowers, Hang: their drooping head? and

3
So my bosom comforts languish, Like a lil - ly over blown, And ray hea r* i» fill'd with an gni'h. When I see my Saviour frown.
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HELMSLEY. 8. 7. ft 4.

1

H**>. Dr.Mtdao. . 205

Lo ! be comes with cioads. de - scend - inj, Once for favour'd sin - ners slain,

1
•t . tend Swell the tnamph ot

9 43
6 3 6 3
5 4 3

Tatti. F.

Hal le - la - jah .' Hal - le - In - iah, H il - le - In - jah ! Je - sns now shall ever reign._ , , S3





* 76. CALVARY. 8 & 7, or 8, 7 & 4. Stanley. 207

Hark ! the voice of love and mercy, Sounds a - l.md from Cal - va - ry ! See ! it rends the rocks a - sun der,

87 87 65 6 #6 6 8 7 7 43 #78 6
35 43 4. * *- 65 43

A tempo.
_ ~. m ^-v ^~-x Perdendnsi. n ^ ^

—
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Shakes the earth and veils the sky ! " It is finish'd !" '« It i3 finish'd V Hear the dying Saviour cry.

s— ^—^ ^—v, IVrdendosi.
S A tempo. 0hm
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72.

Ice.

SMYRNA.

^fi * *

8 & 7, or 8, 7
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& 4. Mozart. 209
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Gently , Lord, oh ! jei-tly lead us Thro' this low;
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:*h us—Oh ! re - fresh us—Oh ! re - frrsli as with thy (race.
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W1LNA. 8. 7, or 8, 7 & 4. Moosigni.

Lord, in n.i

I 1
Keep, oh ! keep us thro1 the daj ! Thou a - lone canst on - ly save u

rt3 ill ill
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Un - to Thee we sing and pray. Lord, iu mer - cy, ob ! pro - tt-ct u- ! Ktm, oh ! keep os thro1 the dayA 1 , I . - - I , Jr









214 J 72.

An-iante e dolce.

TR1VOLI. 8 & 7, or 8, 7 & 4. Pleyel

1
mm

See from Zioa's sacred motmlaM Sireauis of liv - injr wa'ers flow ! God has open'd there a foun'ain.

# „
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Bles-ed,

Tutti. Solo.

Biased,
Tatti. P. Solo.

- plies the plains be - Ic Thej are blessed— The
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blessed, Who its sovereign
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Blessed,

Tutti. Safe
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TRIVOLT. Continued. 215

OTrfTTfTZ
virtue know. They are blessed— They are blessed, Who its suv'reiyt) virtue know.

Expiessivo.

EASTABROOK. 8 & 7- Dr. Boyce.

Weigh the words of my profession, Lord, in thy in - dul-gent scale, Of a Father's prepossession, Let my thoughts themselves avail

r=£=s

Lord, not e'en an - gel - ic nature. Can s'i-tairi thy brightness- Dear; How then can a mortal creature, Dare to meet ihy eye

65 676 # #67 * 6*6 3 65
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216 J CO.

Andante

TAMWORTH. 8, 7 & 4. Lockhart.

Guide me. O thou sreat Jehovali, Pilgrim thro 1
this barren land

1 am irr k, but tbou art mijh'y. Hold me w;tb thy pow'rful hand !—Bread of heaven, Bread of heaven, Feed me till I want no more '

EDYK1ELD. Sevens. C. L. Lalrohe.
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Lord ! submi-sne make Gladly leaving all below; Only thou our Leader be, And we will fn!'>w Thee.
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66. WALWORTH. 10 & li. Dr. AVaitiwii^ht. 225
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Behold ! the Judge descends, his guards are nigh : Tempest and fire attend him down the sky. Heav'n, earth, and hell draw near; let all things come,
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To hear his justice and the sinnerV doom ! " But gather first my sa nt?, 11 (the Judge commands,) " Bring them, ye angeN, from their dislant land? f
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•88. SUFFOLK. 8, 7 & 4. 227
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Lo ! he cona-s w th cloud- de - scend - ins:, Once for f .vour'd sinners slain ; Thousand, thousand s.;ints at - tend . ing,
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Matr^to.'O.

LYONS. 10 & ll. Haydn.

ft*, a r ir r Jtrrtr f r I'^m3?^
-—r—•—• P -

I - Pm i

23
Oh ! prai«e ye the Lord, pre - pare a new song I Aud let all his saints in full concert join
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ITALIAN' HYMN. 6*4. Giardini. 233

mmm
Come, thou Alnifbtj Kine. Help us inj name to »in*. Help us to praise: Father all elorion?, O'er all victorious, Come and rtign over u?, Ancient of dajs !
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f 69. AUGSBURG. L. M. German Tune ;
« Allein Gott in der Hoh spy Elm" 235
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84. DUNSTAN. L. M. Dr Madaa. 237
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Awake, my soul, to hymns of praise, To God the song of triumph raise ; Adorn'd with m»j - es-
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ty di - vine, What pomp, what glo - fy, Lord, are thin*- ! What pomp, wh^t gio - ry. Lord, are thi
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240 ATLANTIC. L. M. Creonre Oates.
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CARTHAGE. L. M. 6 lines

m
DaTnier.

ialiiii 1
i

Father of all .' omniscient Mind ! Thy wisdom who can comprehend ? Its highest point what eje cau find ?

5—6 & -a-* 6 ^6 5 6 6 87 ^6 ^ 6 4 3
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Or to its lowest depths descend ! Its hijhest point, what eye can find, Or to its lowest depths descend.
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to. GHENT. L. M. Gregorian Hymn : =ee Novellos' Evening Service. 245
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84. MILAN. L M. 6 lines. Gregorian Hymn ;
" O Filii et Filiae,"—see Novellos' Evening Service. 247

E - ter - nal Father, God of love ! Oh ! hear a humble suppliant's cry ; Bend from thy lofty seat above,

regp'r WflJ JNHy J tJJj^ffpftir^^^
6 6 5^ 6*6

m
z=t=

Thy throne of glorious maj - es - ty : Oh ! deign to hear my feeble voice, And bid my drooping heart re - joice.
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- COLUMBIA; C. P. M. 253

„
Father i>< all ! E - (er - na, mind ! lo un - ere - at - ed light ensbrin'd ! Immensely good and great!
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Thy children form'd and
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ble*t by T ee, With filial lov. and homage pay Tr eir homage
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34. QUIXCY. Sevens.
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heav'nlj grace, Come, inspire our humble lay*— Come, m-f>Ti- humMe lays

mm

While the S.;T.'.ur's lo* sins;, Whence our hopes and comforts spring— Whence our hopes and comforts

« 43 6 5^-6



256 92. WALPOLE. 8 ?
s & 7's.

Ma\ the grace of Christ our Saviour, And the KVher's boundless love, With the Holy Spirit's favour, Ren upon us from al

Thus may we <>bide in union With each other and the Lord, AnJ po^ess in swret communion, Joy which earth cannot afford.
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i*88. SWITHIN. H. M. Jesser. 257
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262 j»84. PADDINGTOX. S. M.
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Come Holy
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Come ; Let thj bright
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t darkness from our
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ANTHEmT From Ps. 66 and 134. Handel.
TeiiOf. Mori. Maestoso. So'ten.
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2d Treble.
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O prai?e tbe Lord with one consent, O praise tbe Lord with one consent, And Mag
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ni - fy his name. Praise the Lord with one con*
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ANTHEM, Continued 263

sent, And mag - ni - fy his name

His worthy praise, His worthy, worthy praise proclaim.

IS
Let all the «ervants of the Lord, His worthy praise, his worthy praise proclaim.

Hi* worlhv praise, His worthv, worthy praise proclaim.

O P

545 7—r 6 7
I 3

O be joyful in God, all ye lands, O be joyful in God, all ye lands, all ye lands, O be joyful in God, all ye
Air. Allesro. Staccato. Forte. Sym. Sym.
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264 ANTHEM, Continued.

! Si i 3
lands, 0 be joyful in God, all ye lands, make his praise glo - rious. O be joyful iu God, all ye lands, in God all ye

Ph,
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God all ve lands, in G?^ all ye laud-, O be joyful in God all ye lands, Make hi= praise glo - rious.m I I ;, Ml'
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lands, O be joyful in G . all ye lands, in God, all ye lands O be jojful in God, all ye lands, Make Lis praise gio - nous.
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DENMARK, Continued.
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wand'ring we strayVI, He brought us
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brought us to his fold a - gain.
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274 DENBIGH, Continued.
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L.^rd, t - it-r - Dal truth at tends thy word ; Thy praise shall «ounr, from shore to short, TiB -wi sdall
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*e and set co more, Till suns shall rise and set no more, Till tut»_ shall rije_ and set no more.
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GO. THE DYING CHRISTIAN'. Harwood. 275

1

i
tine, Quit, oh ! quit this mortal frame : "rembling, hoping, ling'ring, 'jing

1-

Hi
Oh! the pain, the bh«a Of dying ! Ceat*, load Ba*ufe, cease thj strife. And let me I t ieb into life

!



276 J 83.

Allegro. Tenor.

DYING CHRISTIAN, Contioued.

P. Hark ! Alto. Hark ! Hark
1
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P. Hark ! they whisper
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Second Treble. m
Hark ! Hark

i
F. Alto.
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" Sister spirit come a - waj !" " Sister spi - rit come a - way !" What it this absorbs a,e quite,

am _ y ~~1

2*5



DYING CHRISTIAN, Continued. 277
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Tell me, my soul, ca 1 tbis be <lcath ! Tlie
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world i e - cedes, it dn . ap pears ; Heav'n opens
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DYING CHRISTIAN, Continued. * 112.

Con S:,irito.
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moont, I fly, O grave, where is thy vie - to - ry ? O grave, where is thy vie - to - ry ? O death where it thy »ting ?



DYING CHRISTIAN, Continued. 279
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grave, where is thy victory ? th y victory ? O g rave, where is th r victory ? ihv victory ? O deat
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* 63. BLESSED BE THE LORD FOREVERMORE Rev. A. Thompson. 28l

m
P. Second Trebl

lesfeH, Blessed, Blessed be the Lord for - ev - er - more. Blessed be (lie Lore lessed be I he Lord,

iii
—^ r-Q r-OTZp _Q. _

Blessed be the Lord, for - ev - er - more, Blessed be the Lord, for - ev - er - more. A - men and A - men, A - men.
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2S6 THANKSGIVING. Continued.

mm T—j=HI!
Second Treble Solo.

Tutti.

Alto. Solo. cecond Treble.
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be
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ANTHEM, Continued.
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Thine, O Lord, O Lord, is the greatness, Thine, O Lord, O Lord, is the greatness.



290 ANTHEM, Cootiuued.
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292 ANTHEM, Continued.

p -i p- it T"
1

:fT

3
over

£3*
ail,

P P

—a—

©-

Lord, and thoi art ex -

* • • *

alted a head over—

r

all. as bead over all, as head

- -e-

as h pad o er

- e-
all.

fr-*

m
P t a

:fc=t=
-T_Q-

Q

^

I—

—ite—

©

p: 100

6

. DUET

— 56

3

} 3

3 G—rr-

6
lip

3 7 as h

3 6
4

—d H
iver all.

7
3

Both i iches and 1 on - oi r <

3=2
ome o

-©

f

n—

1

-p-

tbee,

m
com B Of

—<3

—

thee,

-G—

riches an

'
~~
"1

d h

P

onour

+—

f===3

come of thee.

^'•"-^
p

7

_t=zzp_±
—1 g

M=f
6 7

l-r-

-4 If-,
-1



ANTHEM, Continued. 293

And thou reignest, thou reignest, thou reignest oyer all and in thine hand, in thine hand is
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powV,

§
m &

3T- s-

:d: 11111111

6 i

And in thine hand it is to make great, and to give strength un - to all.

pow'r and might And in thine h:\nd it ia to make great, to make ereat, and to give strength un - to all.
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CHORUS. Presto.

ANTHEM, Continued.
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m m we thank thee, we tb-nk thee, O G"d. ;ind prai
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Now therefore, our God, we thank thee, we thank thee, we thank ih< e, O God, we thank thee, O God,

IIP
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we thank thee, we thank thee, O God.



ANTHEM, Continued. 295

se ihy name, we ih*:ik :hee, we thank thee and praise thy name, we lhank thee and prai
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name, we tbank thee and praise thy n^
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th >nk thee and pr iise thy name, and praise thy name, and praise thy name,
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thank thee and pruse thy name, we thank thee, we thank thee, and praise thy
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glo - rious
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we thank thee, we thank thee and praite thy glo - rioo
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name, we

praise thy name,
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we tbank thee, we thank thee.
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ANTHEM. Continued.
Q Q i
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n kiu*', thy glorious name, we thank thee, we th .uk thee, O God, we thank thee, we thank thee, O God, and praise thy glorious name.
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Sing O heav'ns, Sing O he*v'D% and be jny - ful, be joy - ful, be joy - ful, O earth,

0 heav'iis. and be joy - ful, be joy - ful, be joy - ful O earth, Sing O heav'o.-, and be

Voire.
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7 6 Sing O heai'M, Ssiug O heavens.
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298 ANTHEM, Continued.

i
joy - ful, be joy - fill, O earth, break forth into singing, O mountains :ing O
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joy - ful, be joy - ful O earth, break forth in - to singing, O mountains
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§1 a.\ Break forth in - to ringing, O mountains: Organ. +
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heav'ns, Sing O heav'n>, atid be joy - ful, be jr>y . ful O earth, be joy - ful, be joy - ful O earth,
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O heiv'n*. and be jov - fill, he joy . ful O earth, be joy - ful, be joy - ful O earth,
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comforted his peop(*-, be joyful, be jojfal» O earth, be joy - fol, the Lord hath com forted his
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O earth, be joy • ful, the Lord b;

* 51 the Lord bath comforted his people. Organ. the Lord bath com-frrted
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BOO ANTHEM, Continued.

people, arid will have mercy, he will have mercy on his af - flict - ed.
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people, and will have mercy, he will have mercy on his af
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flict - ed.

ptOj le, and will have n.ercv he will h*»e mtrcy on af - flict - ed.
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CHORUS. Continued. 303
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304 J, SO. O LORD, WE TRUST IN THEE ALONE. Chorus, from tbe Oratorio of Joseph. Handel.
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I WAS GLAD WHEN THEY SAID UNTO ME, &c.
l»t Treble.

Tt-t

Dr. Callcott. 305
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1 w..s giad, ! was gl&d, when they said unto me, We will go, we will go, we wiJl go luto the
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Duo. 1st and ?H Tables.
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house of tht Lord. We will go id - to the house,
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into the house of ihe Lord, into the house of the Lord.
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I WAS GLAD, &c. Continued.
Tutti

trr'JU x \
- IJJJ g^

Solo. Second Treble.
Peace be with - in tuy walls Peace be within thy walls

f^ J N Jl ,H -
IJJJ1J Jlj

Tutti. Alto.

Pe.-.ce be within thy wall?

Solo.

mm
Peace be within thy walls, And plenteousness within thy palacee.

Tutti.

Peace be within thy walls,

Solo'. _ , s.

Peace be within thy wall
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Peace be within thy walls, Peace be willim tby walK And plenteousnes*, and p]enteou=ness within thy palaces A - men, A • men.



£ 80. WE PRAISE THEE, O GOD !

Tenor. Adagio.

Steibelt. 307

Second Treble.

^pi^giii^^figiliiiiilpgFiigp
We praif thee, O God ! we acknowledge thee the Lord ! All the earth doth worship thee ! In - fi - nite Majesty ! Ommmm^^msmmimmmm
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God of Sa - ba - oth ! Heav'n and earth are full of thee ! and oi thy glo - ry, Lord God of Sabaoth I
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SONS OF ZION, &c. Continued.
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and strike the harp, sound the lute and strike the harp. Sound the lute and strike the harp. Sons of Zion come before him, sound the

nd the lute and harp.
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SoHod the lute and harp.
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Sound the lute and harp,

lute and strike the harp, snond the lute and strike the harp, strike the harp—strike the harp, strike the fcarp
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/^-*Kussian Air.

arem i
Ju - bi - la - te, Ju-bi la- te, Ju - bi - la - te, Amen! Farther now-, now farther stealing, Soft it fades up • on the ear.
l otti F. Solo. P.P.
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Hush } aeain, like waves retreating, To the shore it dits along.
Solo. P.P.
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feeder, he will save us in the day, iu the day of fight
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F. God is great in battle, for he is the Lord of hosts.
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CHORUS. Continued.
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Hal-le - lu - jab.
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He is our refuge,
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1 will prai-e him for ever, ever - more. Svm. Hal - le - lu - jah,

Voice.

ee;

Voice
Tm. _Q

3—

See! ee;

&7 * ^643 5 -
2 4 3

6—
6=

6 &7
8

5 -a—\- izizise

=!:

I will pra^e him, will prai-e him evermore,
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will praise bim, will praise bim, will praise him, will praise him for - ever,

*>7 &7 6 5-6— 4-

3



CHORUS, Continued. 315

for - ever,

7C.\± " 9
EL

9
.

forev

,_J* J
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Dead March in the Oratorio of Saul, by Handel.

thv bosom. fu! lotnb. Takf tr.ie n-^- trr.i-ure 1c
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rrlics room.
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V. 2. Nor pain, nor erie'*. nor anxions fear Invade tby bounds. No mortal woes Can reach the lovely sleeper here, While angels watch the soft repose.

3. So Jesms slept ;—God's dying Son Pass'd thro' thegtare, and Mess'd the bed ; Rest here, dearsaint, till from his throne The morning break, and pierce the shade.







LO ! MY SHEPHERD, fee. Continued. 319

Lo ! mj Shepherd is di - vine, How can I want when he is mine, when he is mine
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.Sli<-|»herd divine. Hi* Cd> wain when h- Hit- stream that wanders slow, that w,.nders

when he is mine. By - - - the stream that wanders slow,
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32-1 ANTHEM, Continued.

m
lit I may dwell, That 1 may dwell, That I may dwell in the house, io the house of the Lord, may

in "E3
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dwell in the house of the Lord all the days of my life. To be - hold the fair beauty of the Lord, To be-
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hold the fair beauty of the Lord, and to visit, to visit his temple, to behold the fair beauty of the

~€~ f 65
~~6*

*| 65 6 - 5 6 - 6 5 6 56

r r r if [^ffr^x^m
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Let the cuDgre - galion of the saints praise him.

I

mm O sing unto the Lord, the
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Let the conjugation of the saints praise hi

Let the congre - gation of the saints praise him. O sing onto the Lord, the

Let the congregation of the saints praise him. O sing unto the

Lord a new sung, O sing
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Lord, O sing unto the Lord, unto the Lord a new song.
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* 56. ANTHEM I have kept the ways of tbe Lord ! Henry R Bishop. 329
F. CHORUS Andnntino. P.

And have nol, have not wickedlv, have not o«r - part - ed from wj God.



ANTHEM, Continued.
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*^ ill h.S JL demerits wer oe - lore me, were belore n e, were be - foie me, be - fore me, And I didmm 33
All his judgments, &c
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1 did not put from
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1 did not put his statutes from me.

me, And I did not put, did not put his statutes from me, I did not put from roe.
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332 flOS. ANTHEM, Continued.
Alto. Sosten. VERSE. Aodanle con Moto.
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Who is God ex - cept the Lord Who is, Sec. God ex - cept the Lord ? Who is a

Poster).

Who is God,

Orcan. Vri

rho is God ex - cept the Lord

m
7 6 5 — 3

Who is God, ice

ilii

Who is God ex - cept, ex - cept the Lord

Rock except our God ? a Rock ex - cept our God ? a Rock ex - cept our God
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ex • cept our God ? ex cept ^our

Sosten. a
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ANTHEM, Continued.
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except our God ? who Rock ex - cept our God ? ex - cept our God ? ex-

Rock - - - who is a Rock
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Who is a Rock except our God - - - Who is a Rock ex - cept our God, except our God - -
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cept our God ? who is - - - a Rock except our God ? who is a Rock, a Rock except our God - -
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a Rock ex - cept our God ? who is Rock ex - cept our God
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CHORUS.
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P 104, DUET - Trebles. Pintoso Allegro. Soave.

Who iB God ex - cept the Lord ? -t Treble, i'tij risbt hand hath holden me op,

E£*2E a I - I-«zJ_q_q-I —

L

-a- -p.

=fc-zHz&*^
S

f

m
-±-

§1-11—
T-l -r ©

"J

5^ 1
~

1

|

^

- ^ if
» t. " —*2
5 - organ. 6 5

DUET. T
11 = 7

9
Sf

ennr and Alto.

And thy gentleness hath made me great, And thy gentleness hatti made me great.
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CHORUS.
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And thy gentleness hath made me great, ("ml thy gentleness hat b made nie great. F.

E
Thy right hand hath I-olden me

m
~a~a

7 6 5
43

liHlI

Igiii!
And thy gentU nns? hath made me great, And thy gentleness hath made me great,
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Hath made me greiit.
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made, hath made me gr>«t, hath made me great, hath made me great,
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DivH, of the t» i-- of David, of the hou*e of i)avid, O pray i"r the peace of Je - ru - sa - lem,

Dm d, The seat of the ..ou.-e af David, The seat of the hou.-e of David,
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O pray for the peace of Je - ru - sa - lem, O pray for the peace of Je - ru - sa - lem,

O pray for the peace of Je • ra - sa • lem,
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Alto.

They shall prosper, shall prosper that love thee, shall prosper that love thee, shall prosper, shall ppj-per, shall prosper that love thee,
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ANTHEM, Continued. 315
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346 f 76. TABOR. Composed and sung by the ancient Bohemian Brethren in times of persecution.
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JOY TO THE WORLD, &e. Continued.
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JOY TO THE WORLD, &c. Continued.

ANTHEM. O praise God in his holiness. Ps. 150.

O praise God in his bo - li - nets,

second Treble
Praise him in the firm - a - ment of his pow'r

O piaise God in his ho Praise him in the firm - a • ment ol bis pow'r
;
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O praise God in his bo - li - nts Praise him in the firm - a - ment of his pow'i
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Praise him ac - cord in? to hi« ex - eel lent gr

Praise him in his noble act?, Praise him in his noble acts, Praise him ac - cord - ing to his ex - eel - lent gre.t nr

Praise hira ac - cord - ing to his ex - eel - lent greatness
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Praise him in the sound of the trumpet, of the trumpet, Praise him upon tHe

Praise him in the sound of the trumpet, of the trumpet
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2LhL <

I
Praise him in the sound of the trumpet, of the trumpet, Praise him upon the

f Mmm upon the

Praise him upon the
f. 6



»6 ANTHEM, Continued. mm
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ABINGTON
Abridge
AdTent Fuge
Aitblone
Alcester

AJdborough
AU Saints

Alsen
Amboyna
Amsterdam
Angola
Angels Hymn
Antigua
Andover
Arlington
Armley
Arundel
Ashley
Astor
Asylum
Athol
Atlantic

Augsburg
Austria

Autumn
Avern©
Aylesbury
Babylon
Baneor
Barby
Bath
Bath Abbe

j

Bedford
Beneventa
Berlin

Bernice
Eermondsey
Bether
Bethesda
Beveridge
Bizantimn

1-23

114

272
176
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Blandenburg
Blandford
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Bostock
Boxgrove
Bowen
Bray
Bradford

Braintree
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Bridgeport
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Burford

Calraar

Calvary
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Canterbury
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Christmas

Christmas Hymu
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Clifford

Clinton
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165
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132
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136

185
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Cromer
Cumberland
Dalston
Dartmouth
Darnell's
Darwen
Dedham
Denbigh
Denmark
Devize9

Dorchester
Dover
Dresden
Duke Street

Dunbar
Dundee
Dungeness
Duncan
Dying Christian
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Eastburn

45
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150
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Easter Hymn
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j
Foundliug
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163 Funeral Hymn
134 I Funeral Thought

Ganges
Gardner
Geneva
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Georgia
Germany
Ghent
Gloucester
Goshen
Greece
Green's Hundied
Greenville
Great Milton
Haarlem
Hague
Hamburg
Hamden
Hamilton
Hartford
Hasclton

H.tvanna
Havre
Helena
Helmsley
Hinton
Hotham
Howards
Hudderffield

Invocation
Irish

281 Islington

44 Italian Hymn
83 Jordan
149 KendaU
162 Kew
142 Landaff
112 I Leicester
146 Uvd^n
169 ! Limehoase
135 Lincoln
149

i Linton

85
121

273
265
118
249
156
62
61

166
132
111
237
275
58

157
215
217
222
216
61

138
47
160
76

206
33
148
73

243
44

24.

37
219
211
81

233
98

251
62

241
70

2-24

1

139
113
227
242
205
234
189
95

151

162
144
32

233
96

121
174
230
82

239
88
199

62

Little Marlborongh 166
Liverpool 105
London 126
Lovain 23C
Luton 42
Lyons 228
Manchester 119
Marietta 260
Martin's Lane 17

1

Mayhew 81
Mear 122
Medway 47
Medfield 131
Melody 125
Middlebury 83
Milan 247
Milton 43
Monmouth 39
Montague 226
Morning Hymn 27
Mornington 16
Mount Epbraim 155
Munich 84
Mu»ick 90
Narour 63
Nar.twich 89
Naples 193
Natick 259
Nazareth 238
Newark 57
Newcourt 173
New Market 41
Newton 103
New Sabbath 46
New-York 102
Ninety-Seventh Psalm 9
Norfolk 67
Northampton 164
Nottingham 113
Nuremburg 198
Old Hundred 25

Orenburg
Owens
Oxford
Olmutz
Paddington
Park Street

Peckham
Pelhara

Pergolesi

Peterborough
Pilesgrove

Pilton

Pleyel's Hymn
Plvmpton
Poland
Portsmouth
Portugal

Portuguese Hymn
Princeton

Proctor

Quincy
Rapture
Reubens
Rxhmond
Rochester
Rothwell
Rotterdam
--abbath

Salem
Sahbury
•^avaunah

Saxony
Seasons
^emley
Scotland
Seville

Shaftsbury

Shirland

Sicilian Hymn
Silver Street

South Street

A






